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this is the long-awaited reissue of their two 
ecords on one |p/cs/cd, featuring previously 
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Write To: REVELATION RECORDS 
P.O. Box 5232 

HUNTINGTON BEACH, CA 92615-5232 
FOR A CATALOG (STAMP PLEASE) 


Visa/MC ORDERS CALL 714.842. SLUG 


WMUC is the campus radio station for the University 


for 60 some odd years and we’re still going strong despite 
recent attempts by the SGA to massively cut our budget FM 
will be operating over the summer of ’96, so make sure to 
tune us in (88.1 FM). 

To give you an idea of what we do, AM (650) is 
formatted and plays music from genres like Rock, R&B, 
Rap, and Alternative. They do not have a transmitter, but 
are wired on a cable system so they can be heard anywhere 
on campus. FM is freeform and plays everything from 
world beat to radio drama to punk to jazz to ambient to 
emo to techno to hardcore to acid jazz to indie pop to just 
about every music genre imaginable. 

Both stations have a rich history that includes bands 
participating in on air interviews and live recordings right 
here in our very own studios. In the more recent past, 
we've had Rites Of Spring, The Faith, Minor Threat, 
Unrest, Nation Of Ulysses, Yo La Tengo, The Clash, 
Heartworms, Chisel, Frodus, Government Issue, Opium 
Taylor, an early version of Velocity Girl, Courtney Love 
(the band), and so many more it’s impossible to list. These 
few names are indeed impressive but as the staff of 
WMUC are looking ahead to expand this list significantly. 

Some new projects that we are all very excited about 
include a new recording studio that is currently being built. 
This past summer we had a 12 channel on air mixing board 
donated to us from the generous people at WHFS. It has 
been mostly installed (thanks to the hard work of our 
engineering department) and we have broadcasted through 
the studio once during our successful station band show- 
case and pot luck on April 5th. 

We are currently waiting to receive an eight track 
recorder which will with rare tube compressers and other 
small advantages of recording at WMUC. We all plan to 
continue the strong tradition of extending invitations to 
bands to come up and record. 

Another thing everyone at the station is looking 
forward to is a the installation of an on air digital delay 
unit. This will enable our FCC regulated station to safely 
put callers on the air with the cushion of a programming 
delay. This will increase our listéner participation on 
public affair shows as well as straight music shows. In 
addition, we have recently purchased a computer hard 
drive which will open up our own server and allow alot of 
on line conveniences for both staff and listeners our new 
computer server is just about ready to go online—check 
out our improved and expanded website at http:// 
www.wmuc.umd.edu/. 

Although WMUC FM is limited by a small transmitter 
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: ithas remained the most unique and spirited station on the 


Of Maryland at College Park. We've been a force on campus FM band. Thankfully we have been blessed with good 


' management in the FM department that has made way for a 


broad, devoted and supportive listening audience. WMUC 
FM Freeform 88 can be picked up in College Park, 
Greenbelt, parts of Arlington VA parts of NE and NW D.C., 
Hyattsville, Silver Spring, Takoma Park, Wheaton, 
Riverdale, New Carrollton, Bladensburg, Beltsville, Laurel, 
Tuxedo and many more cities. Not bad for a 10 watt trans- 
mitter. 

WMUC Radio would like to,thanks'to people who 
have made our broadcasting for the past semester possible: 
All or our active alumni and everyone in the alumni 
association, all of the labels and business’ that advertised 
in here - thanks for your patience!, all of our executive 
staff, everyone who has been kind enough to donate this 
semester (most recently - Jeffrey Krulik, Lisa “Tisa’” 
Jerome, and Kate Schaffer), and everyone who has written 
a letter of support in our time of financial need . 

Lastly, for those of you inquiring about our current 
budget situation here is a brief synopsis of what happened. 
The SGA old line VP. of finance and executive board 
proposed a budget cut of close to 60% which would have 
drop us from 43,000$ to 17,000$. Such a drastic.cut 
threatened our future for the next fiscal year. “With so litde 
money WMUC’s sports department would have been 
eliminated and the station would be in constant jeopardy of 
going off the air in event of equipment failure. Luckily, we: 
have a devoted and hard working staff whose support was 
enough to garner us approximately 33,000$ in an appealed 
budget. This 24% cut is a slight improvement from the 
original proposed budget but it is still a hard cut for the 
station to stomach. This next year will be a tough test and 
we will be forced to spend frugally and tighten our belt. 
So, to prevent similar or worse budget cuts from occurring 
in the future the executive board would like to encourage 
you to take a stand and support the only true freeform 
station in this area. Pleasé, make tax deductible donations 
to WMUC Radio. Also, if you are a student at U. of 
Maryland please show your suppoit for the station by 
voting in the student government elections in October. Stay 
tuned for instructions on who to vote for... 

On behalf of the entire staff at WMUC your support is 
greatly appreciated. Thank you, and be sure to tune us im! 


— john d. 

promotions director/ 

Closed Captioned co-assembler 
— Eric Speck 

Program Director WMUC FM 


Executive Board @ WMUC Radio 


General Manager - Mellissa Rowell 


Operations Manager - Mark Burdett 
\w> If you have access to the web, check out our Business Manager - Mike Kane 


page at: http://www.wmuc.umd.edu/ FM Program Director - Eric Speck 
AM Program Director - Willy Davis 
tg If you have questions about Closed Captioned or 


WMUC, you can e-mail us at : shuterec@wam.umd.edu | Phone Numbers - 
Business/Sales/Promotion - 301 314-7865 


> We have t-shirts for sale : 2 designs! deb Sa ma Si 
: : tation Manager - ~ 

sa ringer t shirt with two-sided one FM Office = 301 314-7868 
Eee AM Office 301 - 314-7869 
2. Two sides shirts on different colors. Engineering -301 - 314-7870 
“Ray Dee Oh” on front and WMUC logo Public Affairs - 301 - 314-7871 
on back. Very snazzy! News: Room.- 301 314-7875 
$10ppd. each or $18ppd. for both! FAX 310.314 -7879 

°wee Request lines ~ 301-314-8800 (FM) Executive Staff 


301-314-6565 (AM) Promotions: Director - John Davis 


Sales Manager - Rahcel Brandoff 
We have many new ideas in the works, so News Director --Greg Neft 
send us a stamp and we'll write you back! send Sports Director - Joel D. Smith 
Record Librarian Coordinator - Johnathan Ferguson 
everything to : 


Cheif Engineer - Adam Wenchel 
Closed Captioned Public Affairs Director - Tara Wilson 


c/o WMUC Public Relations Dir - Colleen McGraw 
Box 89 Diversity:Affairs Director - Tikeetha Blackwell 
College Park, MD, 20742-8431 EM Music Director - Mare Haseltine 
i 7 World: Music - Michae] Wittmann 
EEN: John Davis Hip-Hop/Rap - Dan Archer 
RPM Director - Theresa Bares 
To send records for airplay, send them to : Blues/Jazz Director - Dave Barnes 
(FM) Reggea Director Genny Dixon 
WMUC Loud Rock Director - Hal Miller 
eo FM Music Director AWENinle Besscine Jove Bees: 
Asst. Music Director - Andy Beiderman 
College Park, MD 20742-8431 
or (AM) WMUC FM is establishing a’mailing list which 
WMUC will be active this summer. If you-would like to add 
Willie Davis - AM Program Director your name to our list so you can stay abreast with the 
Box 99 coolest station-around please contact our FM program 
College Park, MD 20742-8431 Director Eric Speck. (Station address:or-e-mail 


ereck@wam.umd.edu or sketch @wmuc.umd.edu). 


College Pas, mp, "Sale Tope the Suu Conrolers, Miciad Wiimamn 
ATTN: John Davis Thanks to Everyone Who Have Supported WMuc! 


1. Pharoah Sanders Message From Home Verve 
2. Herbie Hancock The New Standard Verve 
3. V/A Biue Note Rare Groovers Blue Note 
4. Shirley Horn The Main Ingredient Verve 


5. Jimmy McGriff/Hank Crawford blues Groove Telare 


6. Trilok Gurtu Bad Habits Die Hard CMP 

7. Diana Krall All For You Impulse/GRP 
8. Teodross Avery My Generation Impulse 

9. Bill Frisell/Kermit Driscoll/Joey Baron Live Gramavision 


10. John McLaughlin The Promise Verve 


1. Jesus Alemany Cubanismo! Hannibal 


2. Nusrat Fateh Ali Knan/Michale Brooks Night Song Real World 
3. King Sunny Ade E Dide Get Up Mesa 
4. Bayaka The Extraordinary Music... (Ellipsis Arts) 


5. V/A Telling Stories To The Sea, 
Adventures in Afropea 3. Luaka Bop 

6. Yomo Toro Los Manos do Oro Xenophile 

7. Gipsy Kings Terra Gitana Nonesuch 

8. Ottmar Liebert and Luna Negra Opium Epic 

9. Aisha Kandisha’s Jarring Effects | Shabeesation Ryko 

10. Ali Akbar Khan Legacy Triloka 
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Some 


1. Stereolab Noises Elektra 


2. Karate Karate Southern 
Of 4. Chisel 8 A.M. All Day Gern Blanstein 
5. Shallow CD Laser Lens Cleaner Zero Hour 
6. Snowmen Snowmen in Orbit Double Play 
‘e| 8. Bedhead The Dark Ages Trance 


9. Untitled Untitled Drag City 


We 10. Boyracer We Are Made of the Slumberland 
Same Wood 
12.Neutral Milk Hotel On Avery island Merge 
P | ‘e | i" 13. Lorelei Everyone Must Slumberland 
Touch That Stove 
i 14. Cornershop Woman's Gotta Have It Wiija 
15, Luna Luna E.P. No. 6 
i 16. Rocketship A Certain Smile, Slumberland 
i A Certain... 
é 18. Iris After School Special Single Subject 
; 19. Silkworm Firewater Matador 
Es 21. Spinanes The Strand Sub Pop 
f 23. Sea Saw Magnetophone Simple Machines 
i 24. Men's Recovery Botanica Mysteria Kill Rock Stars 
‘ Project 
P 25. Velocity Girl Gilded Stars & Sub Pop 
é 


Zealous Hearts 


26. Nick Cave Murder Ballads Reprise 

27. Brainiac Hissing Prigs In Touch & Go 
Static Couture 

28. Vitapup An Hour With Vitapup Plump 


WMNUC 


College Park. MD 


88.1 FM and 650 AM 


Just Tune In 


29. Superdrag Regretfully Yours Elektra 
30. Varnaline Man of Sin 


Zero Hour 


1. Eros 
2. Voodoo Glow Skulls 
3. NOFX 


Firme 
Heavy Petting Zoo 


Frodus Sound Beborainnas 


Shute/Lovitt. 
Epitaph 
Epitaph 


4. Wesley Willis (Various albums on Various — 
5. Bouncing Souls Maniaccal Laughter 


6. Less Than Jake 
we don’t Understand 
Filth Pig 

Evil Empire 

No More Dreams 

of Happy Endings 
10. Ali Akbar Khan Legacy 

11. The Jesus Lizard Shot 

12. Skinny Puppy 
13. Snuff 


7. Ministry 


8. Rage Against the Machine 
9. Damnation A.D. 


The Process 
Demmamnssabebonk 


Losers, Kings, and things 


No Idea 


Warner Bros. 
Epic 
Jade Tree 


Triloka 

Capital 

American 

Fat Wreck Chords 


14. Killing Joke Democracy Zoo 


15. Deadguy 


FOR UP-TO-DATE INFORMATION ON 
WMUIC'S PROGRAM SCHECULE 
AND UPCOMING EVENTS, POINT YOUR 
FAVORITE VWEB-BROWSER 70; 


http://www.wmuc.umd.edu/ 


SOON, YOU'Lt BE ABLE TO LISTEN 70 
WMC ANYWHERE IN THE WORLD, 
THANKS TO THE NEW 
CO-SEEME TECHNOLOGY, 
2) Cueck Our Wee race To 
SEE WHEN THE NETCAST 
WHEL GO ONLINE, 


Fixationona Co-Worker 


Victory 


We have t-shirts 
for sale : 2 designs! 


1. white ringer t-shirt 
with two-sided one 
color design 
2. Two sides shirts on 
different colors. “Ray Dee 
Oh” on front and WMUC 
logo on back. Very snazzy! 
$10ppd. each or 
$18ppd. for both! 


If you can't tune us in, 
you live too far away. 


88.1 FM and 630 AM 


er, 
SATA PDR 


A 


FM. SHOWS TO LOOK. OUT FOR 


Spin Cycle 
Sunday 12am-3am 
No description available at this time. 


Yellow Light Show 

James Lester & Carrie Wirsing 

Sunday 3-6am 

It's allin the name. Yellow lights mean it’s 
a fucking free for all! James plays pop- 
punk. Carrie plays punk rock, industrial, 
dance, and 80’s bands inspired by Sonic 
Youth and Steve Albini. 


Hangover Jukebox 

Glenn O'Neill 

Sun. 6-8am 

Jukebox music from the 30’s and 40's. 
Classic jazz vocals, blues, folk, and quite 
possibly anything & everything. 


Breakfast With Choad 

Sun. 8-10am 

A wild and zany mixture of music where 
any genre is possible so long as it is loud, 
raucous, and wacky. Other criteria for 
playability include: If it makes me playu 
with myself, if it causes bizarre chemical 
reactions to occur in my pineal gland, or if 
it is requested by a *gasp” listener, I'll play 
it. We the Purple, in odor to form a more 
perfect Onion, eradicate Mustard, Insure 
dome stick tranquilizers, and Provide for 


the Common Fence, do hereby Ordain and 
Eastblish WMUC 88.1 FM: a radio station 
of, for, and by the purple. 


Audio Fleamarket 

Jeff Barrus 

Sunday 10am-12pm 

Indie-rock of all types. Math, twee, 
hardcore, et al. Expect everything under 
the Indie moniker and some good major 
label stuff too. Heavily featured labels 
include Dischord, K, Touch & Go, Simple 
Machines, Kill Rock Stars, Magic Eye, 
TeenBeat and Pottery. !'ll also throw in 
some jazz or classical music for the hell of it. 


Hertofore Unnamed Radio Program 
L Jason Colton 

Sunday 12-3pm 

No description available at this time. 


Andy Silverstein 
Sunday 3-5pm 
No description available at this time 


Alana’s Klezmer and Culture Hour 
Alana Suskin 

Sunday 5-6pm 

Alana plays hip klezmer, sephardic, and 
Jewish world music, as well as reading 
poetry and radical essays. 


Secrets Of Hair DIY 

Eric Speck 

Sunday 6-9pm 

A freeform urinal. Ranging from noise to 
pop to punk to fuzz to hardcore to indie, 
and spotlighting every genre of music in 
the soda-pop culture, Lots of promotional 
and ticket giveaways. 


The Pop Loser Show 
Ara Hacopian 

Sunday 9pm-Midnight 
Twee punk b/w pop fuzz. 


Lullaby League 

Catherine LaSota & Eugenie Verdel 
Every Other Monday Midnight-3am 
First hour = live drama. Ne 2 hours-= 
requests. 


Dave Sanders 
Every other Monday Midnight-3am re 
No description available at-this time. 


Nobody’s Listening  —_—/ 
Bill Dillon. ~ 

Monday 3-6am 

Punk, Ska, Local 


Teenage: Dance Party 

Monday 6-9am 

Angela M 

No description available:at this time. 


The Sound Of Young America « 

John Davis 

Monday 9-11am 

| plays a whole bunch of stuff, but mostly 
in the vein of punk, emo, hardcore, pop, 
and indie-rock. Ticket giveaways, concert 
updates, and lots of music news. 


The Super-Electric Kaliedoscope Show 
Marcel Prussner 

Mon. 11am-12pm & Wed. 3-4pm 
Super-electric pop from outer space. Two 


doses of British influnced indie tunes per 
week, with and without commentary from 
across the ocean. 


Jazz Plus 

lan Paiewonsky 

Mon. 12-3pm 

Straight-ahead jazz, plus most other jazz 
genres and related music (blues, for ex- 

ample). Also, classic country, R&B, and 

assorted.odds & ends from time to time. 


Modern Conveniences 

Micahel Yuan 

Monday 3-6pm 

No description available at this time. 


Up Yer Butt 

Andrew Smrz 

Mon. 6-9pm 

Classic 70’s funk, avant jazz noise, low- 


* 


‘end aggressive mind loss nostalgic pop, 


and:anything. else the voices in my head 
command me to play: 


Goodtime Blues and Jazz Show 
David Barnes 

Monday 9pm-Midnight 

No description available at this time. 


Skipping Rocks & Records 

Ashley Redfearn 

Tuesday 12-3am 

Indie-pop and music to fit our moods. Mostly 
fun in a casual and relaxed atmosphere. 


4th Dimension 
Bobby Jae & DJ Avery 
Every Other Tuesday 3-Gam 


Two dj’s mixing the latest in underground, 


dance, house, and trance. 


Nocturnal Sound 

Crooked Tooth Bandit 
Every Other Tuesday 3-6am 
Hip Hop and Goofin Off. 


Sunrise Surprise 

Teresa Barnes 

e/o Tuesday 6-9am 

Hard acid trance, tekno, industrial stuff, 
reggae, jazz, a lil bit o’ blues, and random 
weird stuff. 


The Conjugal Visit 

Adam Wenchel 

Tue. 9am-12pm 

All week long you sit around, awaiting the 


appointed session when ecstasy will be yours. 


Blow your load with Adam, Tue. 9-12. 


The Lunchbox 

Mike Shahan 

Tuesday 12-2pm 

It’s a psycho-billy freakout! 


Symphony #4 (The Reduced Version) 
Jonathon Ferguson . 2 
Tuesday 2-4pm 

Modern Class VIUSIC 


Clinic #4 
Marc Haseltine 
Tuesday 46pm — 

Punk, hardcore, indie noise. 


No Holds Barred 

Ben Sumner 

Tue. 6-6:30pm 

No Holds Barred offers interviews, discus- 
sions, debates and massive bloodshed. 
Guests have included University2 cartoonist 
Frank Cho, men’s basketball point guard 
Duane Simpkins, anarchist Bill White, SGA 
President Jessica Puma, Diamondback col- 
umnists and editors, and a large bodycount of 
debate losers. 


Declaration of Independents 

Keith Mills 

Tue. 6:30-9pm 

The best independently distributed music 
from yesterday, today, and tomorrow. But 
who’s on first? 


Spiralling Aphasia 

Tue. 9pm-12am 

The advent of sound experienced through 
deep drum and bass, psychedelic funk, 
and heavy analog resonations. Mixed by 
DJ K. Nonstop. Ruff. 


The Porcupine Radio Show 
Wednesday Midnight-3am 
Ethnic, exotic, and avante garde. 


The Love of Hickies/Hickey Machine 
Mark 

Wednesday 3-6am 

Devoted to the constant worship of Mark 
Burdett, and his hickey machine mouth. 


Katie/Sadie:: bg 
Katie Sydnor/Sadie Tope 

Wednesday 6-9am. 
Girls kick ass... ‘nt 


fe Return Trip 
ichael Wittmann _ 
ednesday 9am-12p 


- World. music, thythmless jazz, avant-garde noise, 


modem composition, minimalism, no:rock/pop/ 


punk based music unless the urge hits me. 
‘Apath-dependent non-linear integral. 


Roots Explosion 

Melvis 

Wed. 12-3pm 

Ska, rocksteady, classic reggae with some 
modern ska mixed in. 


Short Term Interest 

Andrea Caldern 

Wednesday 4-6pm 

No description available at this time. 


New Traffic Pattern 

Hal Miller 

Wed. 6-9pm 

Punk, hardcore, metal, indie-rock, and all dat. A 
WMUC institution. Succumb to the subtle 
innuendo of the goon-galloon. 


Considerate Apathy 

Andy Beiderman 

Wed. 9pm-12am 

Although I’m a sucker for a good pop hook, a 
depressing slow-core love song, or swirling 
feedback noise, there’s always room for some 
hip-hop, eastern music, ambient, jazz (more 
experimental), african music, surf, and polka. 
Some of my faves that you’re bound to hear: 
Bailter Space, Blond Redhead, Kicking Giant, 
Low, Luna, Boo Radleys, Pharcyde, Seam, 
Versus, De La Soul, Orb, any German band, any 
NZ band, Tindersticks, any shoegazer band... 


Brett Schwering 
Thursday Midnight-3am 
No description available at this time. 


Path Of Least Resistance — 
Nathan Raff 

Thursday 3-6am 

Rap, blues, ween, Clutch . . . whatever | feel 
like playing. ee 
Sarah Loffman & Colleen McGraw 
Every Other Thursday 6-9am — 
No descpriton available at this time 


Nikos K. 
Every Other Thursday. 6-9am 
No description available at this time. 


Under The Pop Doormat 

Sara Prigan 

Thu. 9am-12pm 

From the Angry Samoans to Nina Simone, to 
anything from every genre: Sometime fea- 


tures an artist or CD. Recent features include: 


Mekons w/Kathy Acker....Archers Of Loaf. 


The Elves Lounge 

Elf 

Thu. 11am-1pm 

There is no possible way...um...ok, soul, hip 


hop, indie pop, UK pop, old stuff, new stuff, 
like just about every music genre invented. 


Kristen Belz 
Thursday 1-3pm 


No show description available at this time. 


Jon Pecot 
Thursday 3-6pm 
No show description available at this time 


Dave Sisson 


Thursday 6pm-9pm 


No show description available at this time. 


_ Mass Casualty Field Exercise 


FM Bubba Stalin 

Every OtherThursday 9pm-Midnight 
Ambient Ancient. Bio-Casmic Dub Ritual 
Third World Trancendant Experiment 
Spoken Word Reaching. Trance Jungle 
Consciousness Avant Wierd MetaSynth 
Oral Deep Space Hydralic Sex Truth 


‘Reprisals Pural Vidal 


Jazkotek 

Alexees Hobson 

Every Other Thursday 9pm-Midnight 
Acid Jazz and-everything that goes along 
with it. 


Aversion prolay 
Mark 


‘Friday 12am-3am 


A type of behavior therapy designed to 
modify antisocial: habits or addictions by 
creating a strong association with a dis- 
agreeable or painful stimulus. 


Ralph Kuhn 

Friday 3am-6am 

Acid, Hard Trance, Ambient, Dub-and 
Anything From 65-95 


Keep Left 

Kenny 

Friday 6am-9am 
Beyond description. 


Atomic Fern Verbal Orgy. 

Brian Ball 

Friday 9am-12pm [ea 
Karaoke hits of tomorrow! — 


Masochism, Marty and Me 
Martin Borron 

Friday 12pm-3pm 

Geek rock. 


Acid Experiments 

Bob Akber 

Every Other Friday 3pm- épn: 
Once upon atime a company called: Roland 


invented a cute little toy called a TB-303: Acid 


experiments is a collect of the chaos 303 and 
his friends caused without the Elektric Kool. 
Aid. It’s 3 hours of Acid Boom! 


Mike Italiano 
Every Other Friday 3pm-6pm 
No description available at this time _ 


Soul Controller MixShow — 

Van Dan, Book, the J and Stylus. 
Friday 6pm-8pm 
Straight underground hip- hop via live 
turntable pyrotechnics. World. premeires 
weekly and occaisional visits by euisis: 


The Nude House of Wacky People 
Joe Shea 

Saturday 12am-3am 

A show, a state of mind, a way. of.life.. A 
great time killer and a mouth disease. 


Saturday Brunch Radio Program 

The:Harvman 

Saturday 9am-Noon 

The best in hard, soft and funky new 

releases. with a weekly special covering 

pop music. Spanning the 20’s to the 90's . 
“the nutritional musical equivalent to 


toast, eggs. & juice! 
Matt Graves 
- Saturday 12-2pm 
. No description available at this time. 


~ Teen-Scene 
3 Don Smith 
Saturday 2-3pm 
ee Psychédelic . sounds by screaming teens. 
pe ueipag looks into teen rock history. 


Electric Candle Radio Program 

_ Dominick Dell’Erba 

* Saturday 3-6pm 

“An electric prescription for your funky ills. 


Psychadelic, garage, fok and of course, 
Rock & Roll. Tune in, turn on, and let us 
eros pp eSetiBHOns filled weekly. 


‘State : of ontusion 

Russ ‘Rezek 

Every Other Saturday 6-9pm 

_ Anarcho inspired full on punk fudgin rock! 


Razzmatzz 
Jan Geesin & Julian Gare 


“Every Other Saturday 6-9pm 
Jacques Brel to Wire and everything 
inbetween. 


Matt's. Garage 
Matt Bennett 


Saturday 9pm-12 Midnight 


Mostly « guitar based rock. Old and New, 
good and’bad, humor spoken word, many 
covers, tons of fun. 


Meet 
Goon-—Galoon 


by Sarah L. Schaffer 


f you have ever been fortunate 

enough to spend any time either 

hanging out at WMUC of just 
listening to the station, you have probably in 
some way or another been affected by the 
work of one Hal Miller. 

Affectionately known by some of his 
listeners and friends as “the goon-galoon,” 
Hal has been an integral part of the station 
for over four years. He began his long stint 
with ‘MUC in 1991 as an AM dj. After his 
semester-long run with AM, Hal moved 
over to the FM side of the station, where 
he began to form the basis of his ever-so- 
popular show, “ New Traffic Pattern,” 
which can be heard on Wednesday eve- 
nings from 6 to 9 pm. Having a popular 
show on college radio for over seven 
consecutive semesters may seem like a 
great accomplishment in itself, but his dj 
shift is only on of the many facets in Hal’s 
career at WMUC. 

In 1993, Hal took a position on the 
executive staff of WMUC. Holding the title 
of FM Music Director for over two years, 
Hal used his vast knowledge of music and 
his endless connections in the music 
business to not only keep the campus and 
surrounding community listening to the 
best in innovative music, but also to keep 
them connected to the artists themselves. 
If you are involved or associated with any 
successful local band, chances are, you 
have probably worked with Hal via inter- 
view or live performance. 

In fact in the spring of 1995, Hal for- 
matized these efforts and began producing 
and hosting a new Public Affairs show 


Hal Miller . 
ard at work! 4 
hes 


entitled, “Soundcheck,” which featured live 
interviews and live band performances. 

“What | remember about Hal is that 
he was always very much there for all of 
the DJ’s. Even when problems would 
arise in the early hours of the morning, 
he was always willing to come up to 
MUC and help out,” recalls FM DJ 
Harvey Cohen. This is the sentiment 
held by many of the staff at the station. 
Even with his extremely busy schedule, 
which in the past has included working 
as a college representative for Virgin 
Records, writing for the Diamondback, 
interviewing countless bands, writing 
and editing his own zine, (also entitled 
“New Traffic Pattern,” ) and writing for 
HFS Press and as a journalist for Uni- 
versity Reporter, Hal still managed to be 
a constant presence at the station, 
always taking time out to lend a helping 
hand to anyone who needed it. 

Although some said it would never 
happen, Hal has finally graduated. 
We’re all sad to see him go, and it won’t 
be the some without him, but his im- 
mense contribution to WMUC over the 
past few years will continue to be 
greatly appreciated for a long time to 
come. Here’s to you, Hal. Because of 
your efforts, there’s a little goon-galoon 
in all of us. cc 


SO YOU WANNA BE A 


By The Soul Contr 


It seems nowadays that everyone wants to be 
down somehow. New rap groups get signed daily to 
major labels that, for the most part, have proven that 
they could care less about artistic value and preserv- 
ing this great form of music - and who can blame 
them? People are buying it. Groups are assembling 
with more gimmicks, novelties, and angles than the 
Classified section in the back of a comic book. The 
motto for the 90's is “It’s Dope to be Wack Now’. 
Well fortunately, while the 
labels drive this thing into the 
ground, there is still one last 
chance for hip-hop. The 
deejay. In better terms, the 
subjective deejay. It’s the 
deejay that controls the gate 
and decides what gets 
exposed through the 
various mediums. 

There are two schools of 
thought when it comes to 
deejays, or really anyone who 
develops trends in popular 
culture. Those that perpetually 
aim to please the crowd, and those that define what 
pleases the crowd. The masses are basically empty 
zombies. How else could you like Snoop or Bone 
Thugs? Shortcut used to use Baltimore as the 
perfect scientific example. Here you had this urban 
east coast city that really thought it was a mini- 
Bronx. Remember Z-3 Emcees? Hell, even Mr. 
Magic used to be on the air every day rocking the 
real New York stuff. At the same time, Frank-Ski was 
on WDCU doing “Breaker's Delight”, which usually 
was pretty good. But then he would go on vacation 
to Miami (apparently he had family there) and come 
back with all these bass records that Larry Gee 
would mix up for part of a show, and then you 
wouldn’t have to hear them again until the next trip. 
But it shows you what kind of music Frank liked, and 
when he finally made it to V103 that influence went 
wild. Doo Doo Brown. Frank-Ski brainwashed 
Baltimore. Anyway, this just illustrates the power of 
the deejay. 

So you wanna be a deejay? This article is really 
about hooking yourselt up with a fly set-up in terms 
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of equipment - what to purchase and what to stay 
away from. It’s very important to get the right equip- 
ment, and very costly. 

The essential components - the wheels of steel, 
Two Technics 1200 MKIl turntables. Period. If you 
buy Gemini or any other brand you deserve to be 
subjected to hearing Bone through an implanted 
receiver in your eardrum for life. Seriously, this is a 
strange area where there is only one product that is 
usable, and everything 
else is inferior. But for 
the serious deejay, it will 
be the best investment 
you'll ever make. They 
are extremely durable 
and accurate (and they 
look good). A good deal 
on some new ones 
would be $700. 

Next you need 
some staying in the 
groove, easy to manipu- 
late, and clean sounding 
needles. Ortophon 
Concorde Series should do the trick. They just look 
menacing. Best place locally would be Needle ina 
Haystack or Veneman’s. 

Next run your tables into a mixer. If you are a 
real hip-hop deejay then you are going to need to be 
able to pick this mixer up, balance it on your head, 
and take off your shirt all while backspinning Peter 
Piper. Therefore go with a 10" one, preferably one 
from the Stanton PMC Series. They have great 
sound quality when you are cutting. 

Lastly, grab some slipmats that don’t have any 
laminated writing on them because the records tend 
to stick. Buy all this stuff hot if you can for the best 
deal, or steal it yourself from some techno kid. But 
that’s another article. 

The Soul Controllers take this rap shit seri- 
ously, and you should too if you decide to become 
a mixmaster. Take a good look inside yourself first. 
Then inside your record collection. Then inside of 
your wallet. Then inside of someone else’s wallet. 
Get it? 

Politik Ditto - The Soul Controllers cc 


John: How about a quick 
overview: how you all met and 
got together, a little history, 
you know, the standard. 


Jason: Well, the basic thing was 
uh ... | was working in this 
slaughterhouse in Takoma, MD. 
I’m on break one day, and | hear 
this beautiful music comin’ from 
the locker rooms. | took off my 
blood-drenched apron and took 
a company shower, and during 
my shower, | was hearing this 
music and t thought it was my 
imagination. | figured | was tired 
at that point from working. | 
went in, and | saw Christian 
playing there on his off-time from 
the slaughterhouse. And, uh, 
the magic was born. Our 
foreman, ironically, was Rachel. 
She would come around with a 
clipboard and say, “You're not 
getting enough hide ... “ 


Rachel: “Too much waste, boys.” 


Jason: “Too much waste, boys,” 
was one of her big slogans. “Less 
waste, less talk,” was her slogan, 
too. Edward, her brother, was in 
the military at that point. 


Edward: | was only a private. 
Just a private. 


Jason: But he was really the 
strangest one, because one 
night, Christian and | were going 
home from work, and we wanted 
some beer. We hadn't been paid, 
so we ripped off a 7-11 and we 
ended up in jail for about 6 
months. And Eve was our 
parole officer. And her slogan, 
in fact, was the same as 
Rachel's: “Less waste, less 
talk.” And uh, that’s pretty 
much how it all happened. 


Christian: You know, the tip we 
would have for ripping off 7-11’s 
is don’t take the Huggy’s display. 


Jason: Don't take the Huggy's 
display. 


Christian: Leave the Huggy’s 
behind. 


Jason: They only slow you 
down. And don’t leave the baby 
on top of the car. Pretty weird, 
huh? But, stranger things have 
happened. | mean, Dan Quayle 
was President, or, almost. Vice 


President, | guess that ... 


Christian: ... was a heartbeat 


away ... 


Jason: Now he’s working at 
McDonald’s. 


Rachel: Ha-ha! A heartbeat ... ! 


Jason: He’s a manager at 
Hardy’s. 


Hal: So what inspires the old, 
Gothic feel of your music? 


Jason: Our good friend Trent 
has a lot to do with that. He 
comes by, y’know, and we read 
Beaudrillard, translating it ... 


Christian: 
butt ... 


... suck each other’s 


Jason: Yeah ... hey, here’s Greg 
... Well, | don’t know if we would 
necessarily classify it as Gothic. | 
think that it's just, un, maybe 
associated when you hear 
something that's like a, chamber- 
oriented piece. It's been used in 
films so much as the suspense 
music to that kind of atmosphere ... 


Rachel: That Gothic moment ... 


Jason: Yeah, we're really into that 
aesthetic, but it’s definitely not 
like, we’re prowling around with 
velvet capes on all the time ... 
that’s Thursdays only! (laughter) 


Rachel: And full moons ... 
Jason: Yeah, full moon Thursday ... 


John: Most indie rock-type 
folks who buy the CD and like it 
may not know where to look to 
find other music of that type. 
Where should they look? 


Jason: You want us to go ina 


row, sort of, of the people we like 
to listen to? (Laughing) 


Rachel 


Christian: Part. Definitely a big 
influence. 


Jason: There are a lot of modern 
composers who inspire us, but it 
can be as far-ranging as Jimi 
Hendrix and Big Black to 
Chesenkovich to Gretsky, there’s 
a cast of different people we all 
like. If you look at the tape 
selection of various members of 
the band, it's totally random 
because it all bleeds into 
something we all like. A lot of 
composition that’s normally not 
considered, like, composer-like 
stuff plays a big part in the way 
we write music. It's just that our 
arrangements are considered 


classical. We’re don’t think that 
certain types of music are stupid 
or passe ... R&B and punk rock 
still have a major influence on 
us. There’s so much good music 
happening right now ... 
Moonshake;Naked City, a lol of 
the Touch and Go stuff, Denison 
Kimball Trio, Tortoise ... 


Hal: What are the goais.of the 
band? 


Rachel: We don’t know, exactly ... 
The:immediate-goal was to go.on 
tour, and we're doing that now. 


Christian: We're kind of 
functioning‘in a project-based 
thing, so, right now our project is 


to be on tour. Four months ago, the 
project was to record two records in 
a month. Pretty much now, | think 
we're looking at ways to perform in 
front of.Jive human beings ... 


Jason: (playing on the gothic 
question) Well, we do like dead 
audiences as well. (Laughter) 


Christian: Liketast night! 
(Laughter) 


Hal: Where’d you guys play 
last night? 


Jason:\No:comment! (laughter) 


Hal: You must’ve played in 


Baltimore. (Laughter) That’s 
my home town. 


Jason: Actually, the three of us 
kinda met in Baltimore. And the 
three of us are from Louisville ... 
But we like Baltimore. 


Christian: It was really strange, 
because it was so nice to be 
back in Baltimore. | lived there 
for four years, and just to walk 
around and see all the old 
familiar places, and then to have 
such a... Uh, difficult experience 
playing a show there ... 


Hal; Where’d you play? 


Christian: It was just a private thing ... 


Christian: 
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Jason: A friend of ours put ona 
really nice affair... It was weird 
because, we’ve played Louisville 
and Chicago, Cleveland and 
here, and Louisville and Chicago 
are kind of our home towns, and 
that’s where we're most familiar 
with everybody and everything, 
but ... Everyone’s like family ... 
Then Cleveland, this is kind of the 
oddball, because we don’t know if 
everyone’s gonna be into it. But 
that show was really fun, we had 
a really excellent time. Last night, 
we just had a hard time guaging 
what people were thinking. Bult, it 
wasn't like, a horrible experience. 
We can't be thinskinned by 
people’s reactions to us because 


everyone would just write us off 
really quick. But a lot of people 
don’t. It's exciting. The majority 
of it is like, people being quiet 
and attentive ... 


Hal: Since there are so many 
contributing musicians on 
“Handwriting”, how do you 
coordinate everyone tour- 
wise? 


Jason: One of us lives in 
Philadelphia, another lives in 
New York, and three of us live 
in Louisville. Bob, who’s 
playing and doing sound, lives 
in Chicago. There’s one 
member who’s going to be a 
permanent touring person, 
which is John, who plays bass 
clarinet on all of our 
recordings, but couldn't 
actually come because his wife 
is having a baby soon. Which 
is kind of more important 

than rockin’. 


Hal: So you pick up various 
members of the band as you 
go along the tour? 


Jason: Sometimes. Usually 
people fly .. 


Christian: Rachel is the queen of 
fregent flyers ... 


Jason: Freqent flyer, frequent train 
ride, frequent bus ride, van, car, 
truck, donkey and cart... 


Christian: On the next record, we 
should compile the number of 
miles travelled ... 


John: Is the next record vastly 
different from “Handwriting”? 


Christian: | would say so. 


Rachel: It’s one narrative piece 
from start to finish. It’s the same 
instrumentation, pretty much, 
viola, cello and piano ... 
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Jason: It’s actually pretty much 
totally different than the last. 
(laughter) 


Rachel: It’s one thing, rather than a 
compilation of several different 
styles and moments and sessions. 
It's more of a continuous thing. 
Aiso, it’s got a narrative quality 
about it because all the music is 
based on the story of the life of 
Egon Shele who's a painter from 
Vienna from the turn of the century. 
So there’s a lot of that story-telling 
quality and the music and then the 
artwork for the record is all his art. 
So, it’s a bit different. 


Jason: It'll give our live shows 
more of a variety element. 


Rachel: It'll have material from all 
three records. 


Jason: Yeah, we kinda play like, 
this grab-bag of very old, very 
new ... CC 
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THE 


An Interview 
by John Davis 


When one thinks of current D.C. 
punk rock, the names Fugazi and 
Jawbox pop into most people’s 
heads. But, there is ‘a crop of 
bands that many people don't — 
know about just yet, but will very 
soon. One:of those bands is the 
four-piece, Dismemberment Plan. 
Combining the discordantodd — 
time theatrics of Trenchmouth and 
Candy Machine with the warped 
vocals and melodic sense of 
Shudder To Think, the Dismem- 
berment Plan exemplifies some of 
the new-sounds coming out of 
D.C. The Plan has released their 
debut LP, entitled /; last fall:on 
DeSoto Records, the label owned 
by Bill Barbot and Kim Coletta of 
Jawbox. | had the chance to speak 
with vocalist/guitarist Travis 
Morrison one fine October after- 
noon as we sat on the floor of my 
cluttered room and talked about 
things punk. 


CC: Give me a brief summary of 
the band’s history. 

Travis: Okay, we've been friends 
for a long time. Eric (Axelson, 
bass player) and |, and our old 
drummer, went to Lake Braddock 
High School together in Fairfax, 
VA. Also the school of Sohrab 
Habibion of Edsel, one of our punk 
rock little heroes. (Confusing 
patter ensues, describing the 
tangled web of former 
bandmates.) Anyway, Eric and | 
met up again during college, ata 
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rugby game of all places. We 
Started hanging out and started 
playing together. It’s a totally tight 
web, ‘cause Jason’ went to college 
with Eric. Our old drummer left the 
band last spring, and we have a 
new-drummer, Joe Easley, and 
have:started | playing shows again. 


CC: So, what's thelineup 
right now? 

Travis: Right now, it’s myself, 
Jason Caddell, Eric Axelson, and 
Joe Easley. — 


CC: 1 pretty much know this 
story, but for our readers, how’d 
you wind up on Desoto? 

Travis: We just sent them a tape. 
Kim says they had been talking 


about getting more local bands on 


the label, and our tape arrived the 
next day. 


CC: Actually, | was there when 
they got the tape. They were 
saying they needed some 
humor on Desoto. 

Travis: That's us, They Might Be 
Giants. Actually, Desoto was lucky 
‘cause we really sucked up til and 
after the release of our first 7°. 
Then we started to get some good 
songs and we went into Inner Ear 
(Recording Studios) and knew 
what we wanted, and it came out 
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quite good. That was around the 
time our live shows started to pick 
up. You have to suck for a while in 
order to get good, and that’s kind of 
a problem ‘cause people remember 
you sucking. Luckily, they came 
along at the right time, when we 
started getting it together. 


CC: Besides DeSoto, what are 
some of your favorite indie 
labels? 

Travis, | try not to break it down by 
labels, but | love Dischord. | mean, 
| love local music and there are 15 
astonishing bands that have put 
out music on that label. | used to 
think Matador was pretty good. 
Any- label that puts out the 
Pizzicato:Five (Japanese disco) 
and Unsane:(an NYC noise core 
band who have actually jumped 
ship to Amphetamine Reptile) has 
to get the thumbs up. That takes 
some guts. | mostly identify bands 
| like as opposed to labels. 


-CC: So who would your three 


favorite records of all-time be? 


Travis: One of the most insane 
listening experiences in my life 
was when | bought Public 
Enemy’s Nation of Millions. | had 
to pull over on the side of the road 
the first time | heard it. It was just 


noise, it wasn’t music. But, it was 
incredibly fun and catchy as well 
as angry all at the same time. That 
was ideal. After that, it’s a long 
drop. When | was a kid, I used to 
listen to Pet Sounds by the Beach 
Boys. That’s a great record. After 
that there’s a huge list of stuff. 
Some early 80’s stuff. PE. and the 
Beach Boys definitely are there. 


CC: What do you think of the 
current state of D.C. punk? 
Travis: Well, | have a complex list 
of emotions about it. | tend to 
feel pretty removed from it. We 
have always been pretty re- 
moved from the circuit. It’s a lot 
more than how you sound. It's 
dressing the right way and who 
you know. Some of us live in the 
suburbs, so that’s one strike 
against us. I'm really disap- 
pointed with a lot of music 
around here lately. | feel like 
people aren't taking any chances 
anymore. It was interesting a 
few years ago though. You know, 
Shudder has that bizarre vocal 
thing going on and the Nation of 
Ulysses had a socio-political 
thing that no one had done 
before. Circus Lupus was this 
psychotic nightmare. | mean, 
there was a lot of inspired stuff. | 
sense that now there is a lot of 
stasis. Other than The Make*Up 
and Smart Went Crazy, no one is 


doing anything really alien. 1 
want music to make me go 
“huh?", and not much is doing 
thatfor me now. But | don’t really 
worry about the scene anymore 
because we're not really part of 
it. It's like in ‘high school with the 
popular kids. Who are they. 
popular to? !'m not friends with. 
them, and | have my own 
friends, so I’m not even going to 
worry about them. | wish there 
wouid be a lot more unity. | wish 
people would take more 
chances. | wish there would be a 
lot more cross-pollination of 
Styles. I’m just waiting for that 
something that kind of gets 
everyone back into gear. 


CC: Okay. Your lyrics are pretty 
Strange..I’m curious as to what 
the inspiration for a song like 
“Onward, Fat.Girl” would be. 
Travis: 'm really embarassed by 
that song, almost to the extent that 
| wish we hadn’t put it on the 
record. Actually, that song is about 
Fugazi. | was reading this inter- 
view with Fugazi, and the inter- 
viewer obviously had a lot of 
contempt for lan MacKaye ‘cause 
he was supposedly Mr. Righteous 
and Mr. Overbearing. But | agree 
with 90% of what lan MacKaye 
says! He's usually very common 
sensical and very right. | think that 
people dislike him just ‘cause he’s 


so outspoken. You know, there’s 
righteous and then there’s right. 
So, | thought it’d be cool to do a 
little paean to them that charac- 
terizes them as an unattractive 
person who can be annoying, 
and sometimes you don't like 
them either, but you respect 
them for stirring shit up and not 
playing by everybody’s rules. To 
a certain extent, | regret charac- 
terizing it as a woman, but at the 
time I thought it went along with 
the writing process. 


€C: Whatvare you doing next? 


What are your goals? 
. Travis: It seems like a lot of indie 


Fock right now is borrowed from 
the past. It's like clip art’sensibil- 


_ ity with ham fisted irony. Like, 


the whole jazz cover thing. That 
was neat when Ulysses did it, 
but now it’s old. You know, it’s 


like “Ha Ha! We're a punk band, 


but we've got a jazz cover!” Ba 
da bing. When you have to 


“access the coolness of an age 


‘Cause you can’t think of any- 
thing cool on your own, which | 
think several local bands are 
Quilty of, that’s bad. You can do 
it, but you're not breaking any 
ground. It's lazy, and it’s almost 
treason. It's an easy way out. 
So, we're trying to figure out 
what to do next. We're trying to 
work more with technology | 
suppose. Our first album was 
good, but | want to do different 
stuff. We have some songs with 
organ and other instruments. 
You know, we like dance music, 
but we also like Tar, so we're 
trying to fit everything together 
and consciously come up with 
something new. | don’t even think 
about signing with another label. 
Why would we? We already have 
one. | would like to go head to 
head with Hootie and the Blowfish 
and tell them “you are wrong!” 
musically. | think that’s why bands 
go to bigger labels, but | don’t see 
us doing that. 

CC: Well, many thanks for 
talking to us. Cc 


Urusei Yatsura, the name 
taken from a Japanese 
comic [featuring alien vixen, 
Lum, pictured above - ed.], 
are a four member band 
from Glasgow, Scotland. 
They have already released 
four singles, three of which 
are on the London based 
Che, anda mini LP. “The 
Sound of Young Scotland” is 
the label currently being 
tagged on Urusei Yatsura, 
and the other Glasgow 
bands like Bis, who are 
currently the focus of 
attention in Britain. | 
conducted the following 
interview with Elaine 
Graham, Urusei’s bassist, 
over the phone on March 28, 
1996. - Marc 


Marc - | saw that Graham 
(Kemp, Guitarist/ Vocalist) 
does a zine called Kitten 


a conversation With 


by Mare Haseltine 


Frenzy. Does it focus 
primarily on Scottish music? 
Elaine - There’s a lot of 
Scottish music, that’s just 
because were out here, and 
we go out to see bands a lot, 
and there are a lot of bands 
and records, that get sold at 
gigs up here. There is a lot 
of Scottish music in it but its 
anything that takes are fancy 
really. 

Marc- What are some bands 
from the Glasgow scene that 
possibly get overlooked, that 
you could recommend to 
someone who is interested 
in what you are doing? 
Elaine - Have you heard of 
BIS? 

Marc - Yeah, | picked up 
their Disco Nation 7” awhile 
back and then | saw in an 
old NME from a couple of 
weeks back that they’ve kind 
of taken off. 


Elaine - Yeah, they were on 
Top of the Pops, that was 
really strange, we were 
really excited and (’m sure 
they were even more 
excited. There’s a band 
ESCE that just started taking 
off. 

Marc - Are PROLAPSE from 
around there, | know their 
male singer is Scottish? 
Elaine - We've never met 
them, but it’s one of those 
things whenever we go 
down to England people 
always ask us if we know 
PROLAPSE. We never have 
come across them. 

Marc - Have you put 
together any tours? Do you 
play in England often? 
Elaine - It was only about 
this time last year that we 
started getting out of 
Glasgow even. It was only 
after we signed a record 


deal that we had enough 
money to go down to 
London, but it seems to be 
on the cards now that we will 
be getting to America. 

Marc - You have an album 
coming out in the fall? 
Elaine - Yeah, | find it hard 
to get used to that we have it 
coming out in September 
there, and June here. 

Marc - What's been 
the reaction of the 
British press 
towards the band, 
have they been into 
your singles? 
Elaine - Well 
there’s been some 
who have been into 
us and some who 
aren’t and the 
singles have had 
more radio play 
than they have 
press, but its 
changing 
somewhat now, the 
press has started 
catching up with us, but its 
mainly that people have got 
to make up their own minds 
and decide if they like a 
song rather that reading 
about it and seeing if 
someone else likes it. Its a 
slot better that way. 

Marc- Are there a lot of radio 
stations in Scotland that 
reflect what’s going on in 
your scene? 

Elaine - No, we've only got 
one BBC that’s Glasgow 
based, and Radio Scotland, 
that has like bagpipes or 
country and western music, 
but we do get a couple of 


hours on there where they 
are supportive of local talent, 
where they play demo tapes 
or in sessions. Although | 
want there to be more radio 
shows that would play the 
stuff were into, | can’t 
grumble about the one’s 
we've got. | get waken up 
ever morning to the BIS 
song on the radio and its 


starting to annoy me 
because its so happy, 
because its in the morning 
and its like “oh, no | don’t 
want to hear it again.” 

Marc - So when do you think 
you'll be getting across to 
America? 

Elaine - There’s some talk 
about us going to the CMJ 
Music Seminar. There was 
talk about us going last year 
but we'll wait till this year, 
there’s a lot of talk about us 
going over before the 
albums released, just to play 
some shows. | really don’t 
know what’s happening, | 


keep waiting to get told. If 
they tell me to pack my bags 
I'll go. That’s our next goal, 
we want to get out of the 
country and play. 

Marc - Do you have a 
following in Japan? 

Elaine - Well, the records go 
quite fast there, and at this 
stage we don’t know if it’s 
because of the name, but 
the video for 
“Plastic Ashtray” 
is getting played 
on their MTV. A 
lot of Japanese 
people in London 
come along to 
see us, and it’s 
mainly the name. 
We want to go to 
Japan, so we 
picked a 
Japanese name. 
It seemed like a 
sure fire way to 
get over there. 
Hopefully next 
year we'll get out 
and about. 

Marc - We’re you guys 
friends? How did you get 
together? 

Elaine - Well, Graham and 
Fergus new each other and 
knew that they played about 
on guitar sometimes, so they 
got together and sort of 
messed about for a while, 
and then | met Fergus when 
| was out one night. We 
were just talking and he said 
that he was going to start a 
band and did | want to play 
bass, and | said “yeah.” We 
had another drummer called 
Mike at that polnt and he left 


to go work in a pea factory. 
So one night my brother 
was drunk and we were 
asked if we could fill in for 
another band that hadn’t 
turned up at the club we 
were at. So we persuaded 
him to start drumming for 
the first time in his life and 
he hasn't be allowed to 
leave ever since. 

Marc - Have any of you 
been in any other bands 
before this? 

Elaine - No, well Graham 
was in a band for a few 
weeks but none of us really 
made any effort to get in 
band, we just fell into it, the 
story of our lives. 

Marc - Do you all write the 
songs? 

Elaine - Fergus and Graham 
write the basic chord 
structures, and then we 
mess with it and put our 
parts on it, and that . 
becomes a son. Fergus is 
the one who writes the lyrics 
five minutes before we 
record it, and he'll get all 
panicky, it’s okay in the end. 


Marc - | was trying to figure 
out what some of your 
lyrics were about but | don’t 
think | was too successful. 
Elaine - The next single we 
got coming out, | think it will 
be coming out in the 
States, is called “Kewpies 
Like Watermelon,” but 
Fergus didn’t know what 
Kewpies were when he 
wrote it, so that sort of idea 
of lyric writing, about things 
you know nothing about 
shows up in quite a few of 
the songs. 

Marc - Are there many 
venues and places to play 
in Glasgow? 

Elaine - Yeah, half the 
venues are very supportive 
and helpful, where you can 
just come up and play, you 
don’t even have to bring 
amps, they got drum kits, 
and amps, and 
microphones, and you can 
just use everything they 
have there. A lot of bands 
in Glasgow got started that 
way, that’s your first gig, 
because you don’t have the 


money to buy everything a 
band needs. So you can 
play there and get some 
other bands to do that, 
and you all start 
promoting each other, so 
if someone gets an amp 
it’s common property. 
Then you can maybe 
move on to some other 
places where you get paid 
to play at. There is this 
good place, and it’s ail 14 
year olds that go there, 
and they love live music. 
It’s the best place 
because it’s such an ego 
boost, because their just 
so happy that a band 
came. But we do quite 
well with venues and their 
all quite inexpensive to 
get inte, which is good 
because we go out to see 
bands often. [joking] We 
don’t want to pay money 
to see other bands, we 
want to get in cheap. So 
much for supporting the 
local music scene. 

Marc - Well maybe after 
you tour you'll have some 
money to throw around. 
Elaine - Yeah, someday, 
looking over the rainbow. 
Marc - Do you look at 
interviews like this as a 
chore? 

Elaine - No, not at all, 
imagine if you were doing 
what we were doing for 
two years. There is no 
chore involved in talking 
about yourself, everyone 
wants to talk about 
themselves, it’s a license 
to gossip. Cc 


J] Hazlewood and Nancy Sinatra 
: | . perform live in New York City,” 
_he said before the Ballroom 
show. “He wrote alot of songs 
for her. He wrote that song 
“These Boots Are Made For 
Walking’ and he also wrote 
several greal songs but never 
quite made it as a songwriter.” 
Shelley’s affection for 
Hazlewood could be rooted in 
the fact that Sonic Youth 
originated a style that has been 
widely imitated (see Pavement, 
Versus, or Edsel and you will 
8 find traces of the Youth) with 
= great success, but they them- 
§ selves have never fully enjoyed 
=the commercial benefits of their 
& underlings, just as Hazlewood. 
3ja, Other than 1992's “Dirty” 


“Time takes its crazy toll.” 
Although Sonic Youth guitarist/ 
vocalist Thurston Moore 
dispences this pearl of wisdom 
on the “Diamond Sea” off the 
bands new album “Washing 
Machine,” in no way has the 
brilliance of the New York city 
four piece deminished over 
their twelve years. Crafting 
noise, occasionally melody 
and sheer bombast into one 
self indulgent package, Sonic 
Youth have single-handedly 
changed the landscape of 
“Alternative” music. From 
1983’s Confusion Is Sex all 
the way toWashing Machine, 
the band has never wavered 
in their staunch maintenance 
of complete artist control. 

The Youth pulled into D.C. 
last October for a show at the 
Capital Ballroom ( or “Capital 
Centre” as the uninformed 
Moore called it) after starting 
the year with solo projects, 
then immediately going into the 
studio to record Washing 
Machine and playing some 


select dates in the opening slot 
for R.E.M. this spring. Between 
headlining this summer’s 
Lollapalooza tour, September's 
release of the brilliant Washing 
Machine album, and the com- 
mencement of Sonic Youth’s 
U.S. fall tour, the band has had 
nary a dull moment. 

If there’s a renaissance 
man in the band, its drummer 
Steve Shelley. Not only does 
he do time in Sonic Youth 
with Moore, bassist/ vocalist 
Kim Gordon, and Guitarist 
vocalist Lee Renaldo, but he 
also plays in Mosquito (with 
Steve Foljahn). Shelley 
formed the record label 
Smells Like Records (dwhich 
has released records by Cat 
Power, Blonde Redhead, the 
Raincoats, and $2 Guitar) and 
filled in on drums on the latest 
tour of the legendary British 
band The Raincoats. 

So with all this hubbub 
what was the highlight of ’95 
for Shelley? 

“Thats probably seeing Lee 


(which was a pronounced 
departure from the Youth’s 
dissonant noise towards a 
more accessible “grunge” 
sound), Sonic Youth has rarely 
made a dent in the main- 
stream. Despite a lack of 
commercial success, Sonic 
Youth’s critical acclaim and true 
contribution to mainstream 
music has lead to their intro- 
duction of bands like Nirvana 
and Pavement to their fans but 
having those previously little- 
known bands open up for them 
on past tours or having cur- 
rently unknown bands like the 
Dirty Three and The Warmers 
open the show in D.C. 

“One of the things I’m 
most proud of is that we’ve 
inspired other people to tour 
in a fashion that we do, “ 
Shelley said. “Like when 
Nirvana went out on their last 
tour, they brought Half Japa- 
nese and bands like that, who 
had been underappreciated 
or unfairly neglected. | think 
they learned that from us, 
because we took them out on 


tour when they were just 
Starting out. I’m really happy 
with attitudes like that.” 

Sonic Youth exercised their 
clout on this year’s Lollapalooza 
tour by demanding that certain 
like-minded bands join them on 
the main stage. “Of course we 
were happy to be playing with 
bands like Pavement, The Jesus 
Lizard and Beck. We wouldn't 
have been on the bill if they 
weren't playing on the 
mainstage,” Shelley pointed out. 


SUPERCHUNK 
Here's Where the Strings Come In 


superchunk 
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Steve Shelley 
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Since the release of Wash- 
ing Machine, Sonic Youth has 
done nothing but tour. “We’re 
gonna tour the states and then 
in December we are heading to 
Australia with the Foo Fighters, 
Bestie Boys, Pavement, Bikini 
Kill and Beck. We’re gonna do 
theis big tour together and then 
the Beasties, the Foo Fighters 
and us are gonna play all sorts 
of crazy places in the South- 
east Asia like Singapore and 
places we have never been to 


THE 


~, 


before. Afer that we are going 
to Japan on our own, and then 
finally we’re coming home to 
rest for a month. But after that 
we are heading to Europe in 
the spring.” 

With all of this touring can 
we expect a new record in the 
next two years? 

“Well, | hope so. Yeah, we 
definitely like to have a new 
record out every two years or 
so,” Shelley said. The Youth 
never rest. CC 
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Some Girls Like Cigarettes CD 


POLVO 
This Eclipse CD-EP 


ed $10, ip or cass $3, cd-ep $8 for North America add shipping: $1.50 for 3 Items or less, $3 for 4 tems or more, 


for the rest of the world add $2 per Ham. Send a stamp for @ cetatog. PO Bax 1235 Chepel Hil, NC 27514 


WMUC has inspired its Du’s to form 

| influential DC-area bands like Velocity Girl, 
| Unrest, Shudder To Think, Damnation A.D., 
Clutch, and Bratmobile, among others. 

a| More recently, bands such as The Check- 
ered Cabs, Corm, the Dremples, Plunger, 
The Classified and Radioftier all include 
WMUC Du’s. 

Indie pop tans may find it interesting to 
know that Jim Speliman, Kelly, and Archie 
| Moore of Velocity Girl all worked at 
WMUC. Archie, a fill-in DU from 1986 to 
1989, played “noisy indie pop stuff’ like 
My Bloody Valentine and Th’ Faith Heal- 
ers. Besides “flipping through the record 
collection”, Archie was turned on to other 
bands through fellow DJ’s Dan Searing 
and Slumberland Records founder 
Mike Schulman. 

Talking about WMUC brought back the 
memories of hanging out with fellow jocks 
and listening to his friends’ radio shows 
at home. Among Archie’s favorite memo- 
ries are the early days of Velocity Gir! 
when they were the Gotterdammacrats. 
Like many of DC’s greatest, the 


By Hal Miller 


Hie 


Gotterdammmacrats 
played live over the 
airwaves of WMUC. 

WMUC bands 
can also be found 
in the Dischord 
and Teenbeat 
catalogs. Mark 
Robinson of Air 
Miami and Unrest 
was the FM Music 
Director back in 
1985; in fact Mark 
and bandmate 
Bridget met on 
the air as Mark 
helped her with 
her math home- 
work during his show. Stuart Hill, the 
bassist for Shudder to Think, is a former 
WMUC DJ, and rumor has it that he 
spun lots of 80’s cheeze-metal (although 
he’ll probably never admit it). 

DJ Tommy B., AKA Tom Berard, re- 
members having bands play over the air 
during his DJ career from 1983 to 1986 
and 1992-1995. 

“The Brief Weeds played in the studio,” 
Tom relates, “It was hilarious and amaz- 
ing. Members of Rites of Spring/Happy 
Go Licky pretended to be a British pop 
band and held a press conference. It was 
a total Spinal Tap moment. All these Du’s 
were playing along. They knew it wasn’t a 
British band. It was really funny. Pussy 
Galore did a funny interview, and Wild 
Easy Mom, Neil Haggerty’s band before 
Royal Trux, were great, too.” 

Before his inception as a DJ at 
WMUC in February 1995, John Davis 
recorded with his band Corm at WMUC. 
John also runs Shute Records and 9- 
Volt Mailorder, and published six issues 
of his DC punk zine, Slanted. He’s is a 
busy man, but John devotes some of his 
endless energy to WMUC. The 
Crownhate Ruin, Fugazi, Edsel, Chisel, 
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and Samuel are among his favorite 
bands featured on his show, “The Sound 
of Young America.” But the music is not 
the only high point in John’s career at 
WMUC. “Waiting for the O.J. verdict to 
come over the air on my show,” says John, 
“was pretty exciting.” 

Many other WMUC staffmembers 
have discovered the benefits of working 
at a respected college radio station. 
“The experience you gain at WMUC is 
marketable when you enter the job 
world,” says Sarah Schaffer, former 
Public Affairs Director, who is 
interested in a career related to the 
music business. 

“Being in a band, | get to see both 
sides. Working at the station, it’s easy to 
get connections which can be very valu- 
able [to a band’s career].” Sarah cur- 
rently plays alto sax in the ska band The 
Classified, featuring ex-members of 
Mystery 7. She also runs Coop Records, 
which will soon release a compilation of 
DC bands. 

So, when you tune into WMUC, not 
only are you listening to the best in new 
music, but might also be listening to the 
best in new musicians. CC 


K\ezmer 


what Is it anyway’? 


he word “klezmer" comes from the Yiddish, 
“kelei zemer” (or musical instruments). It 
refers to music originally found in the shtetls 
(segregated villages) of Eastern Europe. Klezmorim 
(players of klezmer music) were hired to play 
simchas (joyous occasions) such as weddings, and 
other social functions. The music is a blend from 
many cultures including Turkish, Greek, Slavic, and 
Balkan musical styles, among others. 
The instruments are almost as varied. Some of 
the more unfamiliar ones are a tsimbl, which is a 
Jewish hammer dulcimer, and a shtroyfidl, which is 
pitched holiow tubes laid upon a bed of straw and 
played with hammers. Traditionally, there was no 
vocalist, nor was there a drummer. Klezmer is music 
designed for dancing, but not 4/4 time. 
At the turn of the century, Yiddish musicians 
, began coming to America during the large immigra- 
i tion of Eastern European Jews, particularly to areas 
on the east coast: Philadelphia, Boston, Chicago, 
and New York, especially the Lower East Side. 
' These musicians came to the U.S. at a time when 
_ two important media were beginning to strongly 
) develop: the stage and the recording. Klezmer 
was very popular, and thousands of recordings were 
made. 
q Even in “the Old Country,” klezmer had begun 
! absorbing military tradition (mid 19th century) and 
» with it, brass instruments and drums. These were 
brought here in the 1910's and 1920's. Around the 
same time, other new instruments were also intro- 
duced, including the accordian. Around the early 
1920's the shtroyfidl was replaced by the American 
xylophone. This occured largely because recording 
engineers preferred the clear tones of the newer 
instrument. 

; One of the great influences of the time was that 
of the Yiddish theatre. The theatre musicals intro- 
duced the vocalist to klezmer. In addition, American 
popular forms, such as jazz, began to affect klezmer 

in instrumentation and syncopation. The clarinet 
came to prominence as a lead instrument, along with 
the more traditional lead instrument, the fiddle. 
Klezmer was popular until the 1940's, when the 
American-born generation grew up and abandoned 
many of the embarrassing traditions of their parents, 
including their music. Because of this, klezmer 
Stopped dead at the swing era. However, many Jews 


By Alana Suskin 


of Alana’s Klezmer 
and Culture Hour 


became jazz musicians. When , in the 1970's, 
klezmer began to undergo a revival, American Jews 
brought that love of jazz with them to the music. 

The first klezmer revival musicians attempted to 
learn the music note-for-note from old scritchy 78's. 
They began to integrate some of the changes in 
popular music that had occured since kiezmer 
slipped into a coma after World War II. Charlie Berg 
of the Klezmer Conservatory Band, especially, did 
much to revolutionize klezmer drumming. Since 
then, popular music has wormed its way back into 
klezmer. Funk, world beat and jazz (among others) 
all have played a role in expanding klezmer's 
popularity. New songs and pieces are being written, 
and new bands forming, all the time. The Washing- 
ton DC area is particularly rich. And I'm here to play 
it all for you. at 


new stuff on teenbeat: 


TUSCADERO 


slep into my wiggle room 12"ep/cd. eight new pink masterpieces. kick ass 
the pride of washington, d.c. also: the pink album Ip/cd and re-mixes 7”. 


AIR MIAMI 


me me me double Ip/cd. the debut fulllength from exunresters mark & bridget. 


12 snappy pop hits. recorded in miami. also: "airplane rider” 7". 


BLAST OFF COUNTRY STYLE 


in my orms 10" ep/cd. 6 all-new songs from these teenbeat pranksters with a 
new pop sound oe a new pop look. also: ¢'mon &.. Ip/ed and rainbow... Ip/ed. 


TEL AVIV 


lel_avi isvi ! guitars, quiet 
fel aviv Ip/cd. our newest stars from louisville, kentucky. quie! g 
vocals, unrest meets philip glass. melodic. precious. also: cigarette 45 7". 


iloble at your local record store or available from teenbeat mail-order: 
iP $8, 2iP $9" EP $6, CD $10, CDep $8, 7" $3, postage incl. for the USA. 
send a 32¢ stamp for a free complete catalog, or e-mail: teenbeat@cois.com 


also new: 
CATH CARROLL ‘True Crime Motel” LP/CD [super]. ‘ 
EGGS "How Do You Like Your Lobster?” CD erent comp. of 7"s) 
P 


HIL KRAUTH "Cold Morning” LP/CD (Phil from Unres!). 
ROMANIA “Remodel” CD {cokchy dance she pop} 
UNREST "B.P.M." LP/CD (0 compilation of stuff from 1991-1994). 

VIVA SATELLITE *Nishmo* CO [debut from extggs broodwoy syle ic) 
1996 TEENBEAT SAMPLER CD [one song from each bond). SPECIAL $5 PRICE 


teenbeat p.o. box 3265 arlington va 22203 usa. 


[Ses] 


Record Reviews 


REVIEWERS : Andy Beiderman (AB) 

& Jeff Barrus (GJB), John Davis (JD), 
Dominick DellErba (DD), Hal Maller (HM), 
Mike Italiano (Mi), Sadie Topel (ST) and 
Michael Wittmann (Mi) 


Ali Akbar Khan 

Legacy 

Triloka 

As with Nusrat Fateh Ali Khan, this 
music contains a spiritual bond, but 
the link is much more explicit here. 
With AAK on sarode (a stringed 
instrument) and female vocals, the 
sound is caim and meditative, and 
the music is traditional Indian music 
from the 16th to 18th centuries. As 
with much of Indian music, the 
interplay of strings (with a continuo 
drone) and tabla (weaving a kinetic 
pattern of rhythm rather than 
building a base rhythm as in western 
percussion) plays an important role. 
Some of the songs are almost too 
caim for me, but the album as a 
whole is beautiful. (MW) 


Assfactor4 

s/t LP 

Old Glory 

Totally awesome old schoo! hardcore 
that is really catchy, but still makes 
you want to smash things. Assfactor 4 
rules (despite their silly name) 
because there is NO metal influence 
anywhere, which is a problem that 
plagues much of today’s “hardcore” 
(i.e. Snapcase, Earth Crisis, Mouth- 
piece, etc.). This record comes highly 
recommended! “Burger rock, burger 
rock, where you be?” (JD) 


Boys Life/Christie Front Drive 
split 10" 

Crank! 

Two of the midwest’s finest bands 
have teamed up on this all-around 
beautiful release. The packaging is 
exquisite. Hand pressed covers.and a 
foldup cover make way to reveal the 
wax. In those grooves is some of the 
finest music I've heard in quite a 
while. Christie Front Drive especially 
blew me away. | love their past stuff, 


wha ae fecord labe 


but it has started to remind me of the 
despicable Collective Soul the more | 
listen to it. But the three new songs 
on the 10" are stunning in their 
beauty. Though heavy on the 
schmaltz, CFD are totally sincere and 
genuine and it shows in the aching 
beauty of a song like “Valentine”. 
Boys Life are no slouches either. They 
rock in a more Jehu/Fugazi style, but 
are not carbon copies like so many 
others these days. Three excellent 
tunes from them that take off where 
their superb debut LP left off. If you do 
not get this record, you are missing out. 
Order it immediately!!! (JD) 


Bouncing Souls 

Maniacal Laughter 

BYO 

New Jersey’s finest sons continue in 
their quest to rip the free world a new 
one with their goofy, unique, and 
even slightly touching punk rawk. 
Their 80’s infatuation carries over 
trom their 1994 debut, The Good, The 
Bad, and The Argyle, with “The BMX 


Song". Get rad! Not a‘dull moment on 
this one. “Quick Check Girl" will melt 
your stinkin" heart. They even tagged 
on a surf tune! Although not nearly as 
Superior as their maniacal (heh heh) 
live show, the Souls have churned out 
another quality LP that'll make you 
Shake your booty, get sentimental, 
and that will ultimately become your 
best friend. Somewhat murkier 
production is evident on this record, 
but who's to say dat's a bad ting, ya 
know? The Bouncing Souls prove to 
be everyone's band. Heck, they-even 
dedicate the album to “the spirit of 
those who feel they are at the bottom. 
The lucky ones. You. are not at'the: ° 
bottom. ‘You'are:at: the beginning.” 
Awwwww. (MI) oe 


Braid : 
Frankiewelfareboyage5 

Divot 

Powerful emo/punk with hardcore 
overtones from this Illinois quartet 
(ex-Friction). A whopping 26 songs 
(one for each letter of the alphabet) 
are crammed onto this disc, and 
although a few are lacking, most of 
these tracks are high quality, get- 
emo, sing along tracks that you will 
soon be in love with. It took a while 
for me to get into this, but now | can’t 
get enough. Braid! Braid! Braid! (JD) 


Cap’n Jazz 

Shmap’n Shmazz 

Man With Gun 

Simply put, Cap'n Jazz made very 
good music. They were emo as fuck, 
but didn't get cheesy like so many 
others. This CD holds th’ Cap'n is top 
form. 12 tracks of powerful, melodic, 
guitar rockin’ bliss that might not grab 
you at first, but upon repeated listens 


will make you a follower for life. 
Similar in sound to Friction, Rites Of 
Spring, Braid, and other types like 
that. Cap'n Jazz also have broken up 
and Davey can be found in the 
Promise Ring. (JD) 


Chisel 

8 A.M. All Day 

Gern Blandsten 

The first official full-length release 
(following last year's Nothing New) 
from this ‘D.C. via South Bend, IN. 
trio, is a refreshing blast of pop, mod, 
and emo. Almost every song on this 
record is of top quality. Highlights for 
me are “Out For Kicks” (originally on 
the Squirrel compilation 7"), “The Dog 
In Me”, and “What About Blighty?”. All 
of which capture Chisel's upbeat pop 
exuberance. Chisel is often compared 
to bands as disseparate as The Jam 
and Rites Of Spring, but | just think 
it's good, original pop music. (JD) 


Chisel 

The 0.T.S. 7" 

Darla 

A brand new single from D.C.'s fab 
trio that shows them straying even 
further from the D.C./indie sound they 
displayed on early releases. Well, 
they're getting a bil lov close to 
sounding like The Jam here. “The 
O.T.S.” (stands for Orangutang 
Transit System) is a brisk number 
with staccato guitar work from hep cat 
Ted Leo. It's a bouncy number, but 
Starts to drag on with all of its starts, 
Stops, and repetition. The flip side is 
“If You Believe in Christmas Trees’, 
originally done by Cardinal. it's 
equally British sounding, but there's a 
touch of originality that chisel imparts 
to this fairly slow-paced number. 


usic Electronics collectib 
buy sell trade 


3608 Baltimore Avenne College Park, MD 801-474-5752 


Overall, not bad, but | still love the 
Sunburn 7" most. (JD) 


Frodus 

F-Letter 

Double Deuce 

Well, the Frodus boys grew up. Take 
one listen to “Feel Good Song Of The 
Year”, the opening track off their fine 
new record, F-Letter, and you won't 
believe these are the same lovable 
boys that'used ‘to sing about 
Sasquatches and tzo boys on their 
early releases. This D.C, area three- 
piece has to be one of the heaviest 
bands around town. Bordering on 
Straight-up metal occasionally, Frodus 
Stage an all-out assault on your ears 
with the combined screams of 
guitarist Shetby Cinca and bassist 
Howard Pyle, rounded out by the 
what can only be calied relentless 
drumming style of Jason Hamacher 
(who is also in the D.C. Straight-edge 
band Battery). All in all, this disc is 
jaw-dropping its fury and power. 
Frodus have become a serious force 
to be reckoned with. (JD) 


Giants Chair 

Purity And Contro!7' 

Cauflield 

The long awaited new release from 
this K.C. powerhouse is this fabulous 
two song 7". Any fan of GC will be 
into this record, and if you like bands 
like Jawbox and Drive Like Jehu, 
you'll love it as well. Both are ona 
more pop tip than their last record, Red 
And Clear. I'm waiting for this band to 
get hugely popular. Very good stuff and 
cool hand-pressed covers. (JD) 


Him 

Egg 

Southern 

This record is a definite departure for 
the musicians on it. The members of 
Him can also be found in the more 
rockin’ June of 44, and the slightly 
more rockin’ Rex (two incredible 
bands in their own right). While 6/44 
and Rex cultivate more traditional 
indie landscapes, Him emerged from 
the “Night Of The Living Dub” 
concerts in New York City to craft a 
sound unheard of from most indie- 
musicians. Dub is a music form that is 
more tribal and rhythm based then 
the standard strum and twang of 
indle-rock and punk. Him is the 
brainchild of Rex and 6/44 drummer 
Doug Scharin and his life-long love of 


dub music is heavily apparent on 
Him’s debut record, Egg. There are 
very little vocals throughout the 
record, as the listener would no doubt 
prefer to be locked in the groove Him 
is producing. My favorite track would 
have to be the epic closer, “Law”. All | 
can say is that this record is great! 
Give Egg a listen if you want a breath 
of fresh air from your Superchunk and 
Fugazi clones. (JD) 


hose.got.cable. 

Majesty 

Old Glory 

At last! The mighty hose.got.cable. 
have released an album! Of course, it 
comes a few months after their 
untimely breakup, but nonetheless, 
it's good to have an album from this 
Richmond, VA. quartet. They rocked 
in a hardcore vein, but had more soul 
than any brainless Victory band. 
Imagine Fugazi, Drive Like Jehu, and 
Avail mixed together, and that might 
be what HGC sounded like. This is 
definitely something to get a hold of. 
The CD includes the out of print 
double 7" on Tenderizer, as well. (JD) 


J Church 

Analysis, Yes, Very Nice 

Allied 

Anew EP from this prolific California 


trio. A slew of great pop-punk ditties, 
though marred by poor production 
and off-key vocals, are still excellent. 
My favorite track would have to be 
the opener, “At The Cannery”. J- 
Church are definitely one of the most 
consistent bands out there when it 
comes to churning out hummable 
catchy pop numbers. (JD) 


The Jesus Lizard 

Shot 

Capitol 

The whole point of going to a Jesus 
Lizard show is to share bodily fluids 
with frenetic frontman David Yow. So 
what's the point of listening to the 
records? Why, to feel Yow’s heartfelt 
message of death, perverted desire 
and landlord mutilation in the sectu- 
sion of your own bedroom. Naturally, 
Jesus Lizard fans got antsy upon 
hearing of the band's signing to 
Capito!, but even more so, we were 
all curious if the band would sound 
more like Green Day than their usual 
demented twistiness which we love 
so much. The good news is that more 
studio time and increased distribution 
to record stores does not show a 
Jesus Lizard pulling any punches. 
The first two songs are pretty decent, 
but things really pick up with “Thumb- 
screws’, a nice little ditty about hangin’ 


out with your landlord, watching him 
bleed from the ears. Although “Too Bad 
About the Fire* and “Now Then” are 
uncharacteristically produced, its OK 
because the guys are just trying out 
something new . The ever-present, 
dissonant bluesy crunch and Yow’s 
Taw, over-the-top vocal retchings are 
what distinguish the Jesus Lizard from 
the other weaker animals, and it's 
about time for the rest of the world to 
find out. (HM) 


Less Than Jake 

Losers, Kings, and Things We 
Don't Understand 

No Idea 

Finally, someone has compiled all of 
LTJ’s ska-punk vinyl! releases onto 
CD. I’m not a big fan of this genre, 
but for some reason this Florida band 
has skanked their way into my heart. A 
whole ton of tracks here encompassing 
their many releases on Dill, Toybox, 
and No Idea, including the awesome 
“Where In The Hell Is Mike Sinkovich’, 
off the Pez Kings 7" from last year. A 
great CD if you're into pop-punk or 
ska...or even if you're not. (JD) 


Let’s Go Bowling 

Mr. Twist 

Moon Records 

Let's Go Bowling paint a dark lyrical 
picture while feeding your dance buds 
plenty of upbeat skankin’ rhythms. 
The unstoppable “Spy Market” moves 
you along at light speed with the 
murderer through the streets. The 
theme of international crime contin- 
ues in “Days All The Same” and “No 
Character”. The Hammond keyboard 
sound laid on top of the guitars 
creates a rich rhythm section to 
dance on top of, for the skankster in 
your bad-ass self. (HM) 


Lungfish 

Sound In Time 

Dischord 

This new release from the venerable 
Baltimore quartet is undoubtably their 
best yet. Following 1994's bombastic 
Pass And Stow with a record as 
sparse as Sound In Time was a wise 
move. Whereas the former relied too 
much on loud guitars (a technique 
that doesn’t mesh well with Lungfish’s 
droning, repetitious music), the latter 
is brilliantly understated and tets the 
melodies come out naturally. There 
are some real gems on this record. 
“Signpost” and “The Cipher” are my 


favorites with their mantra like guitar 
and rhythms. | doubt it’s a coinci- 
dence that Lungfish:got better when 
Sean Meadows {also of June of 44 
and The Sonora-Pine) joined on as 
the new bass player last year. Every, 
band the man is in:rules. So, Lungfish 
has joined the: fray, and is making the 
best music they'veimade since their 
inception many moons ago. (JD) 


M ; 

Is The 13th Letter 7" 

Palace 

Anew project from Dave Pajo (Tortiose, 
ex-Slint) that captures. the beauty of 
Spideriand-era Slint, but is not as 
harsh. Two beautiful tunes that I've 
been able to listen to repeatedly and 
not get'sick of. Both are:fairly quiet and 
slow, yet are still palpably intense. 
What can | say? Find this record and 
buy it. (JD) 


The Mermen 

Songs Of The Cows 
Mesa/Blue Moon 

Wow. From the first track to the 


last...euphoric: Wait, that was the 
previous album: Lemme get this 
Straight. Songs Of The Cows is 
euphoric. There. Many terms have 
been used thus far to describe the 
music of the Mermen. Psychedelic, 
punk, and surf have all been said. 
And it is all of those. Yes, all. What a 
blend! An alternative edge, all-the 
while recalling the many roots:of rock 
music. The albums opener, “Curve”, 
wafts into your ears, and just when it 
settles into a peaceful ambience, a 
power chord strikes, drums chant, 
and bass thunders. Songs Of The 
Cows, from the start, grabs, shakes, 
pushes, pulls, and lets you float on 
ethereal notes, all the way through the 
Brain Wash sequence. This album is a 
dream sequence. Jim Thomas on 
guitar. Allen Whitman on bass and 
Martyn Jones on drums. A power trio. 
More than that, their music is ethereal, 
forceful and melodic. Lean and mean. 
Light and airy. Low fat, high fiber. Jutie 
Newdoll provides dreamy artwork for 
the cover. And | have a copy on ocean- 
blue vinyl. Let us groove. (DD) 


Issue One out Now! 
Featuring: 
Edsel, Pam Berry, 
Magic Eye Singles, 
tales of a working class 
dad, moving to 
europe?, catching up 
with a childhood friend, 
tons of reviews and 
even a mailorder 
fleamarket! 


50 pages, full color 
cover, handbound 
All this for $3 ppd. 
Send cash to: 
Jeff & Tina @ 
Restaurant Fuel 
P.O. Box 803 
Greenbelt, Md 
20768-0803 


Mineral 

The Power Of Failing 

Crank! 

Upon first listening to this, | quickly 
tagged Mineral as a blatant Sunny 
Day Real Estate rip off. After a few 


- listens though, | slowly realized that 


although Mineral does borrow heavily 
from SDRE,, they take it and make a 
sound oftheir own. This stuff is 
definitely: “emo”. Lots of tortured 
vocals, pindrop dynamic changes, 
and anthemic melodies. This has 
become one of my favorite releases 
of late. Definitely pick this up. (JD) 


None Left Standing 

Stingray Candy 100 

Rhetoric 

The final release from this young emo 
band was probably their best, but that 
wasn't exactly saying too much. 
Though not necessarily a bad band, 
None Left Standing tried too hard to 
be emo in that Jehu/Rites of Spring 
combo way that is So popular among 
tockers these days. Some sufficient 
adjectives would be angular, emo- 
tional, pained, forced, 
derivative.....uh, you get the picture. | 
hope this doesn’t come across as a 
bad review (too bad....it does), 
cause this record is pretty good. It 
just doesn’t rock me as | had hoped 
it would. One of these guys is now in 
the Promise Ring, who are also 
pretty much unoriginal, but they are 
actually good at knocking off their 
subject (in this case, Sunny Day 
Real Estate). (GJB) 


The Promise Ring 

Falsetto Keeps Time 7" 

Jade Tree 

The second 7" from this oh-so-emo 
Milwaukee quartet is a letdown after 
the more rocking debut 7" on Fore- 
sight Records. The Ring sound even 
more like Sunny Day Real Estate on 
this three song 7", with the highlight 
heing “Saturday” (Sunny Day has a 
song called “Friday”. Coincidence? | 
think not.), a mid-tempo number that 
avoids being sluggish, cause it’s so 
darn pretty. The vocals aren't the 
best, but the emotion of the lyrics 
comes through just fine, and still 
makes for a good record. As much 
shit as | give these guys, and despite 
the fact that this 7" is a slight regres- 
gion, the Promise Ring are still 
awesome. (JD) 


Radio Flyer 

sft LP 

Polyviny! 

This record is a one-off containing ex- 
members of Gauge and Hoover. My 
jaw dropped upon hearing the first 
note of the record. “Allied”, the 
opener, flat out rocks in that fabulous 
Hoover way. Other tunes are kind of 
Slow and wandering, but there is nota 
single clunker on this record (granted, 
there are only seven songs). If you can 
find this record, make sure to purchase 
it immediately. (JD) 


Samuel/Texas Is The Reason 

split 7" 

Simba/Art Monk Construction 

A song each from two of the best 
“sensitive rock” bands of '95. Samuel 
is defunct, but Texas are on their way 
to MTV stardom. Both songs are kind 
of long, and have big, catchy guitar 
lines and impassioned vocals. | give 
the nod to the Samuel side (“The 
Leaving Kind”), though both are quite 
good. Rest in peace, Samuel. (JD) 


Seven Storey Mountain 

s/t 7"(CDEP 

Art Monk Construction 

This Arizona trio is the latest addition 
to the stable of bands at Art Monk 
Construction record label, one of my 
favorites these days. SSM fit in 
perfectly with their big guitars, catchy 
melodies, and emo 

Style music. They're a melodious mix 
of Sunny Day Real Estate and 
Quicksand, which may be hard to 
imagine, but once you hear you'll 
agree. The 7" has three songs, and 
the CDEP has an extra track. Good 
Stuff for fans of straight-ahead rock. (JD) 


Six Finger Satellite 

Massive Cocaine Seizure 7" 

Sub Pop 

A new single that is maybe an 
indicator that this band has finally 
settled on a sound. As they 
succesfully fused their German 80’s 
electro-industria! sound with their 
aggressive punk rock sound on their 
last LP, Severe Exposure, they have 
yet again put together some music 
that will rock your world. the title 
track leans more on the punk side, 
but not too far. the B-side has much 
more of a hint of their Machine 
Cuisine sound. Distorted vocals and 
guitars come straight at you, and 


along with the quick, intense beat, you 
can’t help but be overwhelmed. (AB) 


Skavoovie and the Epitones 

Fat Footin'’ 

Moon Records 

Take a break from ail that ska-core to 
get down to 15 mostly instrumental 
Skankin’ tunes by Skavoovie and the 
Epitones. From the swing of “Cat 
Juice" to the dominating danciness of 
“Sonic Boom”, you can skank, 
Squaredance or hop from side to side 
like an idiot. Skavoovie and the 
Epitones demonstrate impressive skill 
in writing the most infectious ska filled 
with plenty of horns, piano and other 
Stringed musical appliances. (HM) 


Smart Went Crazy 

Now We're Even 

Dischord 

Unfortunately, D.C’s Smart Went 
Crazy are neither smart nor Crazy. In 
fact, they’re fairly pedestrian indie- 
rock that sounds out of place on 
Dischord's dynamic and intense 
roster. Maybe that's what the folks at 
Dischord were aiming for, but just 
‘cause SWC doesn’t sound like 
Fugazi, that doesn't qualify them as a 
good band. Don't get me wrong, there 
are some quality songs on this 


record. “Garden Variety Hate Song”, 
“Pallbearer’s Blues”, and “Best And 
Final Offer” are great tracks that bring 
to mind bands like Helium and The 
Pixies with their snakey guitar work, 
but the vocals and lyrics of Chad 
Clark are mind-numbingly bland, 
although they try their darndest not 
be. Overall, | wasn't too disappointed 
with this record cause | expected very 
little considering SWC's past medio- 
cre output. However, | am disap- 
pointed that dreck like this is on a fine 
label like Dischord. (JD) 


Swingin’ Utters 

The Streets Of San Francisco 

New Red Archives 

Hell-raising, raucous street punk from 
the west coast. Makes you want to 
drench yourself in beer and bounce 
off the walls. Jonny Peebucks’ raspy 
vocals manage to be unyielding and 
fun-loving at the same time. Every 
track shines and shreds with little 
remorse. Quality production from 
Rancid's Lars Fredricksen (appearing 
courtesy of Epitaph, of course!) gives 
the Utters the means by which they 
need to rock. Improved production and 
catchier tunes makes this LP superior 
to their previous 7". The Utters prove to 
be what most bands in this genre only 
wish they could. (MI) 


and some twangy guitar sounds that 
The Untitled took a few listens to notice. “Nothing” is 
sit the first single off the record, but 
Drag City despite it's superiority to “Sorry Again” 
A Drag City supergroup containing (the first single off Simpatico/), ithas 
members of Smog and Gastr Del Sol. _ yet to receive equal airplay. Other fine 
A pretty minimalist recording of tracks on.thé record include the Archie 
‘droney feedback songs and haunting —_ and Sarah duets, “Just Like That” and 
melodies, driven by the combination “It's Not For You”, which add flavor to 
at Cindy Daht's voice and a sort of the album. There are several songs 
piercing piano. The first track, that seem to be boring:disappointments 


“Christmas (California)”, is a perfectly: 
wonderful song, that:stands out from 
the rest andis sure to be found going 
around in your head for days. The 
lyrics at times could be stronger, but a 
solid effort through and through. (AB) 


Art Monk Construction 
P.O. Box 6332 


Falls Church, VA: 
V/A 
Dear Fred: It Was Me That Did It Chunksaah Records 
Sneezeguard P.O. Box 974 


An awesome pop-punk compilation 
featuring some rad local bands and 
some not so local (but still rad) ones 
as well. Not a bad tune on this one, 
however some prevail over others. 
Webster (look for their forthcoming 7" 
on American Punk Records!), 
Inquisition, SWANK, and Rubber Sole 
turn in great tracks. Rubber Sole wins 
the best lyric contest with this gem; 
“|'d rather be a hampster in a wheel 
than a gerbil up somebody's asshole.” 
So profound. Trusty contributes an 
unreleased track that'll rawk your 
arse. Those of you recently breaking 
up with your girly mate should check 
out the’ Pee Tanks’ (who are report- 
edly back together) “Sawed Off. It's 
extremely refreshing to find a 
compilation that doesn't follow the 
“three good songs and'fifteen others 
that chow butt” formula. Easily worth 
the gernerously priced $6ppd. Make 
checks out to Bobby Borte. (MI) 


Velocity Girl 

Gilded Stars And Zealous Hearts 
Sub Pop 

Gilded Stars is.reflective of the sound 
that Velocity Girl'seems to have 
settled into lately. The overall toe- 
tapping pop still remains from ~ 
Simpatico! as producer Cliff Norell 
(R.E.M.) does.a fine job with:the 
fourteen songs that make up this 
album. There are a few differences 
between Gilded Stars and Simpatico! 
, which make the new record all the 
better. The lyrics are a little more 
deep and.less silly than on previous 
releases: There are also several 
slower paced songs on this record 


Dischord Records 


New Brunswick, NJ. 
08903 


Darla K 
625 Scott #303 
San Francisco, CA 
941.17 : 98507 
DeSoto 

P.O. Box 60335 
Washington, DC 


20039 60515 


3819: Beecher St: NW 
Washington D.C. 20007 
94321 


Divot Records 
P.O. Box 14061 
Chicago, IL. 
60614-0061 


Drag City. 
P.O. Box 476867 
Chicago, IL 60647 


P.O. Box 7154 
Olympia, WA 


at first, but catch you after a few listens. 
Others, like “Lose Something” and 
“Finest Hour’, need but one listen. 
Overall, the album does not disappoint 
your pop fix. It leaves you with that 
special feeling that maybe Sarah 
Shannon DOES have “more words in 
her vocabulary” and that Velocity Girl 
aré' great enough to make a fellow 
College Park-er proud. (ST) 


Old Glory Records 
P.O: Box 1814 
Brattleboro, VT. 
05302 


Rhetoric Records 
PO: Box 82 
Madison, WI. 
53701 


Shute: Records 
PO. Box 2291 
Kensington, MD. 
20891 


Man With Gun 
4910: Washington St. 
Downers Grove, IL. 


Sneezeguard Records 
309 Annapolis St. 
Annapolis, MD: 
21401 


New Red: Archives 
P.O. Box 210501 
San Francisco, CA. 


Always support independent labels. 
Send a stamp and get a catalog. 


The Record & Tape Exchange 
Used LP’s * CD’s 
Bought & Sold 


College Park 
8147-D Baltimore Blvd. 


Mon-Sat: 


10-9 
12-5 


301-345-9338 
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Records & Stuff We Sell: 


99. THE MAKE-UP. cpestination: Love, LIVE! +© 
97. LUNGFISH ‘Sound InTime’ * © 

96. SMART WENT CRAZY wrote * © 
95. BRANCH MANAGER  self-tided * © 
94. SLANT 6 ‘Inzombia' ** © 
93. TRUSTY 'Good-Bye Dr. Fate’ * © 
92. LUNGFISH ‘Pass and Stow’ '* © 
9}. SLANT 6 ‘soda Pop-Rip off’ (CD Includes #85) *™ © 


90. FUGAZI ‘Red Medicine’ ** © 
88. IGNITION Conte Xe) 
87. FAITH/VOID cop hanvon wits &) 
86. HOLY ROLLERS Self-titled ** © 


71. NATION OF ULYSSES ‘pays Presey for aby © 
70. FUGAZI ‘In On the Kili Taker’ ** © 


40. MINOR THREAT COD has every song! 1) 
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tAlso available as cassette *Available as CD, price code 2 
Price Guide, including postage, in U.S. $: 


SURFACE 
USA.  scanapa Airmail 


For a plain but complete 
LIST of records. send 
us a US stamp or an IRC 


Illustrated CATALOG! 
please send one US $ or 
4US Stamps or 4 IRCs. 


new york city, 10159-0515 


